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partner, their warrior girl, and two rescue mutts.  

Abstract: This poem is an ekphrastic response to Rogers’s (2019) sampler. The author 
began by studying a photo of the sampler, and then wrote the first and last line of the poem 
using the following prompt: “Start by noting the emotional state of the artwork and conclude 
by looking back at the artwork and describing the pervading color.” The author considered 
their own use of knitting as a way to feel connected to kin, and how knitting as a form of 
crafting is a way to tell family stories (Faulkner, 2014). The author studied the photo more 
and wrote more lines that spoke to crafting as research method, imagining the artist as 
researcher as family story teller. The poem is an embodied presentation of the author’s 
response to Rogers, as poetry is the author’s art medium, words and language their 
paintbrush.  
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Pākehā Sampler Wherein the Crafter Seams Research 

The hidden story stitched like a tradition, 
a kiwi and a kangaroo 
sampled with the twist of a chain –  
looped vines of European letters 
needle the Māori symbols. 

The embroidered discovery  
of the knots of culture fucking 
– civilizing  civilized arts – 

Leaf Stitch to 
Chain Stitch to 

Back stitching the letters of ancestors, 
tacking a Running Stitch pulls the work taut. 

Can you see the European lady upbringing  
in the Satin stitched kowhai flowers? 

Can you see me sister, brother, father?  

The Diagonal Stitch filling the frame  
of a whaler, drowned? 

Sew your research as women’s work – 
the work of relationship,  
the doing of relationships 
threading the needle of connection. 

The stitches accumulate  
and darn the holes of memory,  
the evidence of cloth, the great-great 
grandmother and granddaughter bleed   
the blood orange of slow rage and burnt embers. 
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