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According to the latest census of 2010, Mordvinians make up more than 750,000 of
the Russian population. Though Mordvinians are the largest indigenous Finno-Ugric
ethnos of Russia, historically, they are scattered over the Russian regions:! Penza
(54,703), Nizhny Novgorod (19,138), Orenburg (38,682), Samara (65,447),
Tatarstan (19,156), Ulyanovsk (38,977), Moscow (17,095), Bashkortostan (20,300),
Siberia (65,650), Russian Far East (29,265), as well as the former USSR republics,
Ukraine (9,331) and Kazakhstan (8,031) being the SNA countries with the largest
Mordvinian populations. In the 1990s, due to the fall of the ‘Iron Curtain’, there was
an increase in Mordvinians’ migration to \Western countries, mostly to Estonia,
Finland, and Latvia. As a result, currently only fewer than one third of Mordvinians
(333,112) live in Mordovia Republic, Russia. Thus, the problem of preserving
national identity has arisen most acutely with the Mordvinians.

Language is one of the major aspects of ethnic self-identification, though in
case of Mordvinians, it is most difficult to preserve, under the conditions of Russian's
being the official language on the one hand and territorial disintegration of the
Mordvinian people on the other. Various solutions have been suggested to the
problem of maintaining Mordvinian languages in the diaspora. Particularly, literary
texts (poetry, prose, drama) are considered to be very efficient in establishing
dialogue between the scattered Mordvinian clusters and the center of Mordvinian
culture (Mordovia Republic). Authentic fiction and poetry texts have great potential
to compensate for the lack of live communication. In the diaspora, Mordvinians
generally are surrounded by non-Mordvinian speakers; they have no native language
environment in the territories they inhabit. Thus, there appears to be a good
opportunity to slow down the assimilation processes of the Mordvinians, as literary
texts help to develop sustainable interest in their native languages.

! This process started in the 17th century when Mordvinian territories were joined to Russia.
According to Pavel Melnikov-Pechersky, a 19th century Russian ethnographer, the forced
Christianization of the Mordva, being an important part of Russian policy in the region, caused
Mordvinian migration to other, usually less explored, regions. At that time, generally, it was
Siberia. Another reason for the Mordvinians’ historical dispersion was territorial disintegration.
Thus after joining Russia, the native Mordvinian territories were split up between four provinces.
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1. Linguistic hypertext: theoretical and methodological reflections

1.1  Literary process of the Mordva: background information

In general, Mordvinians are subdivided into two major ethnic subgroups:? the Erzia,
who speak the Erzian language, and the Moksha, who speak the Mokshan language.
The languages have dialects: the Erzian dialects split into five types and the Mokshan
ones into three. The two languages also have separate literary forms. The Erzian
literary language is based on the Kozlov-Ardatov dialects (the eastern part of the
Mordovia Republic, Russia), while the Mokshan literary language has developed out
of the Krasnoslobodsk-Temnikov dialects (the western part of the Mordovia
Republic, Russia). The literary Mordvinian languages were developed from the very
beginning using the standard Russian Cyrillic alphabet. As the Erzian literary
language was created in 1922 and the Mokshan in 1923, both languages only
recently acquired their written forms (Feoktistov, 1976). A point should be made
that before the October Revolution written sources in Mordvinian languages were
mostly connected to religion and aimed at the dissemination of Christianity among
the Mordvinians.®

Thus, the history of Mordvinian literature started in the 1920s with the first
publications in periodicals. At that time the key Mordvinian literary magazines were
established: Syatko magazine (published in Erzian since 1929) and Moksha
magazine (published in Mokshan since 1928). As for non-periodical editions, the
first samples of Mordvinian literary works were published either in the form of
collections by author groups (e.g., Erzian pyesat, 1924 — a collection of Erzian plays
by T. Vasilyev, E. Okin, and F. Chesnokov), or in the form of editions by individual
authors (e.g. Liya kiyava [The Other Way], 1927 — a collection of short stories by
Fyodor Chesnokov). Though the Mordvinian literary process has a relatively short
history of about eighty years, the Mokshans and Erzians definitely succeeded in
establishing and developing their own literary traditions. This statement can be
supported by the fact that there exist samples of Mordvianian texts in all major
literary genres: drama (e.g. plays Narodt lemsa and Shin styama by Grigory

2 Apart from the Moksha and the Erzia, two more Mordvinian ethnic subgroups are distinguished:
the Shoksha and the Karatays. However, these subgroups developed neither their own literary
languages, nor their literary tradition. Consequently, we do not consider them in our study.

3 Other written sources in the Mordvinian languages included grammar books (the first Mokshan
grammar was published in 1838, and the first Erzian grammar was published 1839), dictionaries
(about 600 Mordvinian words were included into the Comparative Dictionary of Languages and
Dialects of the Russian Empire published in 1787 for the first time), and folklore works (first
published in 1830).



Merkushkin), poetry (e.g. verse novel Poksh ki langso umarina by Nikolay
Kutorkin; numerous books of poems by Erzian poet Artur Moro), short story (e.g.,
collections of short stories, such as Kyazhi syava and Viren vaigyailkht by Vasily
Viard), novel (e.g., Nardishe by Ilya Devin), epic novel (e.g., the trilogy Erzian
tsyora by the classical Erzian novelist Kuzma Abramov). At present the national
literary tradition continues with the names of Erzian poet Alexander Arapov, Erzian
novelist Andrey Bryzhinsky, Mokshan playwright Alexander Pudin, etc.

Overall, the literary production of the Mordvinian people has proven to be
sustainable and diverse. Though not a long one in terms of global standards, the
national literary tradition was founded and developed successfully. In the course of
its development, the tradition has revealed its peculiar features at various stages.
Referring to the contemporary Mordvinian literary discourse, we should consider
hypertextuality as one of its key characteristics.

1.2  Hypertextuality Approaches and Concepts

In this paper, we regard the phenomenon of hypertextuality as a type of intertextual
relationship.* Our study is based on the hypertext conception suggested by the
French literary theorist Gérard Genette (1982). In Genette’s theory the term
‘hypertextuality’ is used to refer to the type of relationships between fiction texts
only, where one or more texts derive from the initial text by means of direct
transformation or imitation.> As a result, literary parodies and pastiches emerge. In
this respect, he introduced two terms to describe hypertextual relationships.
‘Hypotext’ is used to refer to the initial literary text, while ‘hypertext’ means any
new literary text derived from the initial one. In this framework, the central
hypothesis can be summed up as follows: hypertextuality is a type of semantic
Interaction between literary texts, resulting in the emergence of new literary text(s)
on the base of the initial one. The following example can demonstrate this type of
hypertextual relationship. There is a world-famous best-selling fantasy novel Harry
Potter by the English author J. K. Rowling. Similarly, there exists Tanya Grotter —
a Russian fantasy novel series by Dmitry Yemets started in 2002. Tanya’s story bears
a certain resemblance to J. K. Rowling’s world-famous Harry Potter. Like Harry,
Tanya is an orphan who attends a school for young wizards. In this case, the initial
text is Harry Potter (i.e., hypotext) and its literary clone is Tanya Grotter (i.e.,
hypertext).

4 Other types of intertextual relationships usually include intertextuality, paratextuality,
metatextuality, and architextuality.
> Genette uses the French term ‘se grefer’ that means ‘to branch off’.
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Genette’s theory has been developed both in the framework of linguistics and
literature studies. Currently the term ‘hypertextuality’ is applied to a wider range of
phenomena. In terms of literary discourse, another type of hypertextual relationship
arises between the initial literary text (hypotext) and the relevant non-literary texts
derived (hypertexts). Taking this fact into consideration, the Russian linguist
Nikolay Shekhtman has introduced the term ‘linguistic hypertext’ to refer to the non-
literary texts resulting from this type of interaction. Initially, he included notes to the
literary text in the linguistic hypertext phenomenon (Shekhtman, 2005). Certainly
there was a point in doing it in order to distinguish between linguistic hypertext and
the other types of hypertext that exist, i.e. electronic and literary hypertexts.

A point should be made that the bulk of hypertext studies in linguistics are
being carried out in the field of electronic hypertext.® According to this approach,
hypertext is closely connected to computer technologies, as the term was introduced
by the American researcher V. Bush to refer to any text which cannot be printed on
a conventional page (Bush, 1945). The concept of ‘hypertext’ resulted in numerous
studies of electronic texts' organization structure, e.g. hyperlink system, electronic
dictionary organization, Web-site structures, blog functioning, etc. Recently the
Internet, being the main electronic environment, has acquired the status of one of the
key notions in the contemporary hypertext studies. Currently the functioning of
electronic hypertexts takes place mostly in the World Wide Web, which provides
the proper realization of its intertextual correlation potential by means of hyperlinks.

With regard to linguistic (non-electronic) hypertext, this research area is a
less-studied one within the framework of contemporary linguistics, while electronic
hypertext is the focus of mainstream research. According to this approach, a hard-
copy book can be regarded as a hypertextual structure. In fact, any literary text (a
story, a novel, a play, etc.) is presented to the reader in the form of a book mostly.
Actually, the book is inseparable from a literary text, and from the reader’s point of
view these two concepts are merged together. However, any hard-copy edition of a
literary text usually includes other non-literary texts that can be regarded as linguistic
hypertexts — e.g., notes, introduction, summary, praise, etc. In this framework,
therefore, our task involves assessing correctly the variety of Mordvinian linguistic
hypertexts and their functioning in contemporary Mordvinian literary discourse. In
simple terms, we must be able to figure out the number of linguistic hypertexts used
as well as their characteristics.

® See the works of Russian researchers Olga Dedova and Tatiana Ryazantseva.
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2. Linguistic hypertext in Mordvinian literary discourse

With these methodological reflections, we proceed to the analysis of relevant
practical material. First, we should reveal the growth trend of Mordvinian linguistic
hypertexts in recent decades. The earliest evidence of the phenomenon can be traced
back to the 1980s. For instance, the first edition of the novel Nardishe [Green Grass]
by the classical Mokshan writer Ilya Devin was published in 1969 and contained
only the literary text without any linguistic hypertexts. On the contrary, a 1985
edition of the same author included a short summary of the foregoing literary texts.

(1) HUnvsa Maxcumosuu /lesunonv ms coopuuxconsa pacckacm u ouepkm. Cumb

acocm ag KyHapOoub émail cmaka NUHEOHbKe, M3ApPO0ad 3APHACMb BOUHAHb
nywKamue, u mAHUeHb Psagpcob, KOHA NAWKCE MUPHAU mesod, NpasoOHUKmA.
Knueaca KpXKa MAIbXmMb-apbcemant J10MAHRMbS, 3p}1d)mb Koniea, mapAaeu
somarnens satimons aambocs (Devin, 1985).
[This is a collection of Ilya Maximovich Devin’s stories and essays. They tell
about our recent hard past when the war guns roared. They also tell about our
life now that is full of peaceful working days and holidays. The book presents
some deep reflections about the man and his life goal.]

To compare this edition with the contemporary hard copy books of
Mordvinian authors, it is obvious that all of the latter ones are accompanied by some
type of linguistic hypertext or other. The various Mordvinian linguistics hypertexts
demonstrate a certain constancy, including the following items: summary,
introduction, and the author’s biographical summary. Let’s consider the items more
closely.

2.1 Summary as a type of linguistic hypertext

At present a summary of the literary text is compulsory in Mordvinian literary hard-
copy editions. It consists of three to five sentences (as a rule extended ones) and
gives a short account of the forthcoming literary texts (examples 2, 3, 4 below).
Practically, it means that the reader, having taken into consideration this type of
linguistic hypertext, decides whether to start reading the literary text or not. Some
summaries (3) are designed to interest the potential reader and make him read the
literary text consequently. Thus, the informative function of linguistic hypertext is



to present the topic of the literary text it refers to. As for its pragmatic function,
linguistic hypertext is intended to arouse the reader’s interest in the literary text.

(2) Cooasuxc spzans cépmadeenmo A. J]. Kymopkun «Kouxazv npouszsederusimy

sacenye KHueanmenv cogacmv «llokw Ku nameco ymapuma» pomaHics Obl
«Jlam3ypo» nosmacs. Pomanconms neemesums Poccusco sapsamonuneenb noxu
meemHe @acenye pesonoyuaHb wkacmoums (1905 — 1907 uemnens),
nosmacoums — 1743-1745 uemmnenv  Huowcecopoockoii — eybepHustb
Teprowesckoil sonocmens spssmuensv soccmanusicy (Kutorkin, 2009).
[This book includes a novel ‘Apple Tree Next to the Highway’ and a poem
‘Lamzur’ by famous Erzian writer A. D. Kutorkin. The novel tells about the
historical events of the first Russian revolution 1905-1907. The poem tells
about the rebellion of Erzian people in the Nizhegorodskaya region,
Teryushevskaya district in 1743-1745.]

(3) Te cooprurcancmp maxkcosums 3p3sHb COOABUKC NOIMIHMb Obl NPO3AUKEHNNb
A. K. MapmunogoHns xoimo cexme coO0asuxc npousedeHusaH3o . «Temsamuensb
Kusaea» nogecmecv, «Monv saneam» cmuxcd nogecmecv Ovl «Pozenb Kuiu»
POMAHOCL, KOHAMHECI aABMOpPCh HEBMUH3Ee IPAMOCOHMb CeXme Hesa8UKC
MewKCMHIHD.

«Temamuenv KusA6a» NOBECMbCIHMb ABMOPOCHL cépmaodsl I pasxcoanckoil
80liHAOO Melle elecd norasmogomemuede, «Mouv sAneam»y cmuxca
nosecmuvcoumo — Omeuecmeennotl Hne eotinadonms. Cépmadeecmv Hesmu
AB0/Ib AHCAK (PPOHMOCO MIOPEMAHMb, UCHSL HCO BANOCO MBLICI MEBMHEHbIAK.
«Poszens kuwuy pomanoco anmaszb MUPHOU WKAHMEHb, CUSbCHMEHYE UeMHeCcmd
eenecs NnoiasmoBKCMHIHENb, 3P00 IPAMOHMEHb KAPMACMb COBAMO MeEBEeHb
semsamons 00 koumo-ryem (Martynov, 2012).

[The collection includes the most famous literary works of eminent Erzian poet
and writer Alexander Martynov: the story ‘Fathers’ Way’, the verse story ‘My
Friend’, and the novel ‘Rye Bread’. In these literary works the narration focuses
on the periods of the country's history that had the greatest influence. In the
novel ‘Fathers’ Way’, the author describes the changes in rural life taking place
after the Civil War. The verse story ‘My Friend’ tells about the Great Patriotic
War. The author reports not only about the front line but also the life on the
home front, namely the difficulties which the village people had to face during
those hard wartime years. The novel ‘Rye Bread’ deals with the time of peace.
It describes the 1970s, when there existed contradictions between the old ways
of the rural economy and the new ones.]



(4) Macmopnaneco mesesx apace eelike omboye EHos Oonpok moauys. Mux

KasmacvKemHuesiK eetikedecn-gelikeoecm Meucdsik ovl s18osumo. HMems spcu
6EUYKEMACOSIK. 3pb861Hb B6eYKeMas3o 9CEH33, AHCAK ICb mMC mapmo. Menenw
YUPbKEHDb KOOamo apmoeKcco apmo6KULHblimb coinb? Camail menv 0adHCUAK
asmopocos pedﬂmo Obl Heememe KHU2ACOHMb NEePCOHAINCMHIHb YUACKaAcm
senvoe (Bryzhinsky, 2008).
[There is nothing identical in the world. This statement refers even to twins.
The same is true with love. It is unique and original with every person. What
colors do the feelings of love have? That is what the author is trying to depict,
using the book's characters.]

2.2 Introduction as a type of linguistic hypertext

In fact, introduction is the oldest linguistic hypertext existing, as it was originally
used in the first typography-printed literary texts. It was the first-printed edition of
The Canterbury Tales by Geoffrey Chaucer. This historical event took place in
London in 1483. The book included an introduction written by William Caxton, the
editor. In the framework of Mordvinian literary discourse, this type of linguistic
hypertext is quite common. Like the summary, it deals with the foregoing literary
text but gives more information about it by going into details. Thus it normally
includes an extended summary of the text, as well as its complete literary analysis.
As for the Mordvinian introduction authors, they can be divided into two groups: 1)
editors and critics (non-writers), and 2) other Mordvinian authors (usually the
authoritative ones). When stating the introduction's functions in contemporary
Mordvinian literary discourse, we should distinguish between the two general ones.
On the one hand, it prepares the reader for the perception of the literary text by the
Interpretative means (preparatory function). On the other hand, it offers him the text
assessment by giving professional views and opinions (assessing function).
Referring to the latest tendencies in Mordvinian literary discourse, we should
consider the increase of biographical data inclusion into linguistic hypertexts. For
example, introductions include more and more facts about the author’s life. As for
the constant elements, the author’s family background and work experience prove
to be stable items in contemporary Mordvinian introductions. We may even say that
they have become integral parts of them. Traditionally, family background
information includes some official facts from the author’s biography--e.g., the place
of birth, parents’ names and occupations (5). Similarly, the introduction usually
includes information about the author’s education level, his workplaces in
chronological order, and his literary career pursuit (6). On the other hand, the
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introduction may give the potential reader a unique opportunity to get acquainted
with the author in a way, by presenting some moments from his private life such as
his childhood dreams and wishes. Consequently, the reader can better understand
the author’s personality and imagine how he felt at certain periods of his life (7).

(5) a. Anopein Hsanosuu — spszsanv cooasuxc nucameinenmov Hean Cepeeesuu
bBpviocuncroens noxut yépaszo (Bryzhinsky, 2008, 3).
[Andrey Ivanovich is the elder son of famous Erzian writer Ivan Sergeyevich
Bryzhinsky.]

b. llaucy 1950-ye kuzonv 20-ye nosbpvcma HMucapcksai paiiononv Aoasic
seneca. Tsaoanzsa-ananza nokoocmo koaxosca (Mishanina, 2002, 5).
[She (the writer) was born on 20 November 1950 in Insarsky district, Adaj
village. Both her mother and father worked on the collective farm.]

C. KymopKuHWlHSHb cemusiacm noKuioJis, gascooemanb 6EUYKUYATb. ,Z]Mumpuﬁ
Tumogbeeeutt ovl Hamanvs Heanosna euwxanuncscms cae3b moHasmcmo
sukaxwocm cmaxaquoe a neneme. Memsmo YJIbHeCmb CbIHCb.

Hamanvs Heanosna semscoy kyooromxonw, [Imumputi Tumogheesuy — naxkcsamo
meemuensb. Apacenv  ucmsamo meg, KOHA a meesunb J{mumpui
TuM0¢€€@u'—lH€Hb. Con mawmalib COKCZMO-@M@GM@, KyOOHb uanomo, Ky3HuysAico
KwHu mapmo komvmamo. Tenvc monaemoinse yépauzosnx. A. /. Kymopxun ce
wKacmoHmos yul MOHAOOKUHOCH uanomo, apymoHnb Kepceme, J1d30Hb NUJIAMO,
nuwmens kunvoeme (Kutorkin, 2009, 7).

[The future writer's parents were a very united and devoted family. Dmitry
Timofeyevich (the father) and Natalia Ivanovna (the mother) brought up their
children by teaching them to overcome difficulties. Their son took after them.
Natalia lvanovna was a housewife. Dmitry Timofeyevich mastered a number
of crafts: ploughing, woodworking, blacksmith’s work. He taught his son all
these crafts. In his childhood, the future writer Andrey Kutorkin took up
woodworking and mastered it.]

(6) a. Kemsuceme Kuzoca MANbCOH3A COH MYCb MO3A SN2A30H MAPXMa
«Amepcmanvy 3a600meb cmposima. Komcomonce kyueze. Kooa moca
pabomacms, Koda cmposzb «Amepcmanvy 3a600mv, Kooa spsicmo, Hibs
Kuwnaxos nama xuszooa mene azonoosze «Bewenovca 3co mAuULme3€eHsv) u
«Monb msuumese — menenvcwby pomanonszon sca (Kishnyakov, 2012, 5).
[When he (the writer) was 17 years old, he left home and went to build the
Amerstal plant with some friends. He joined the Komsomol youth organization.



Many years after that Ilya Kishnyakov revealed his experience as a plant builder
in two novels of his: ‘Searching for My Star’ and ‘My Star Is in the Sky’.]

b. Teode wmetine eadxcoocv «Jlenunsno Kuseay o0a «Ip3siHb KOMMYHA»
eazemamuens pedaxyusco. 1958 uecmocaesv 1963 ynvneco « Cypans monmy
JHCYPHANOHb npsaem  pedakmopoxc, 1964—1971 uemnecms — MACCP-ub
Ilucamenens coiozons I[pasnenusns npasmoxc (Martynov, 2012, 5).

[Since 1958, he worked at Leninen Kiyava newspaper and Erzian Kommuna
newspaper. In 1963, he became the editor-in-chief of Suran’ Tolt magazine.
From 1964 to 1971 he was the head of the Mordvinian Writers Union.]

C. Pabomacwy pedaxmopc Mopooscksaii KHUdCHAU U30amelbCmeaca npo30Hsb
omoenans gamuxc (1973), camonvoe omeemceennaii cekpemapvkc « Moxway
orcypranaca (1974-1994). 2000-ye kuzoms camc yivco aumepamypamsv u
KAlleHb KOpAC KOHCYIbmanmoxc MoKudpv3sanb HAYUOHANbHAU meampaca
(Mishanina, 2002, 5).

[She worked as a prose editor in the Mordovian Publishing House (1973). Then
she was the executive secretary of the Moksha journal (1974-1994). Since the
year 2000 she has been a literature and language advisor for the Mordvinian
National Theatre.]

d. lllauce Maxcum Agpanacvesuy 1913 xuzonwv 10 ¢pesparvcma Kosvinkuncksii
pationonsv Kepama moxwens 6eneca. Tonaghnecwv 6acernoa sco seneHv wikoaaca,
csaoa mene Caparnckau neomexuuxymca (1931). 1939 kuzonsa zaouna aoenase
Moxwopssans nedacocuuecksi uncmumymmeo (Beban, 2009, 6)

[Maxim Afansyevich was born on 10 February 1913 in Mokshan village of
Kerata, Kovylkinsky district. First he studied in the village school. Then he
went to Saransk and graduated from Saransk Teacher’s College in 1931. After
that he studied part-time in the Mordvinian Pedagogical Institute and graduated
from it in 1939.]

e. Ilymopoaze 9ocb  YHUBEPCUMEMCOHK  UCMOPUKO-QDUILOIOSULECKS
Gpaxynememmo. Cmyoenmokc mawHecy «Mokuwens npasoas», VivcCo
peoakmopkc axyiememons cmeHeazemaca... Tonagenco acnupanmypaca
aumepamypans cexkmopca (Kuznetsov, 2005, 7)

[He entered the University to study at the History and Philology Department.
He was the editor of the department's student newspaper and a freelance writer
for Mokshen Pravda newspaper...He was a graduate student of literature.]



f. A mzapoa 1968-ye xuszoms pecnybnuxanv Ilucamenenv cor3cb Kyuch
Mockysy A. M. I'opvkaensv nemca numepamypHai uHCmMumymy mouagpHema
MOKWIEHb U IP3AHb Yepam U CMUpbXms, €mrkcocmonb u Banenmuna
Muwanunace, kona cs kuzons 6uék adenaze wxorams (Mishanina, 2002, 5)
[And when in 1968 the Writers’ Union of Mordovia Republic called for
Mordvinian young girls and guys willing to study at the Moscow Literary
Institute named after A. M. Gorky, Valentina Mishanina, who finished school
in the same year, heeded the call and became a student at the Institute.]

(7) a. Kuwnsixos Unvsanou kemeagmyesa Kuzoib, M3apoa cot, AnsKc eeneHb yépaco,

HAe3e MeHelbCca KOAHCHOHb wapmsv, Kona autico Mockyms wupoe.... T yivces
1934 xuzons....A menenvca nuenocmos HUJI camonémm. Asuaxoncmpykmopmo
Cepeeti Braoumuposuu Hnviowunons nemoy aay cooaghonv Kooa MapHex
cmpaHnacouk, cmaus u Ansaxcca. Kaoowkunckai pationons apsiixme agh eecmo
kouxcezv Hnvrowunonv oenymamoxc u CCCP-nv gepxosnati Cosemy. Comub
nopmpemoy 3pb Kyoms cmenacoab. Kooama yépansv awenv msiey apamc
némuuxoxc! (Kishnyakov, 2012, 5).
[When Ilya Kishnyakov was a 12-year-old boy from Alyaks village, for the first
time he saw a balloon with people on it in the sky that was flying from
Moscow...It was the year 1934. The first type of IL aircraft had been built. The
aircraft was given its name after Sergey Vladimirovich Ilyushin, the aircraft
designer. His name was a well-known name in Alyaks village, as he was the
deputy, representing Kadoshkinsky district and Alyaks village in the Supreme
Soviet in Moscow. His portrait was in the house of the future writer llya
Kishnyakov. So it was no wonder that the boy wanted to be a pilot.]

b. 80 xuzooa uneone, 26 maivicma Amepenv aiimaxca, Kswan éeneca, wauco
yépamnsa — cau nuHeoHb noamco Anexcawop Manvkun. I[llabaxkc metinza
mapveonvxmo Canopons (Mal'kin, 2003, 5)

[Eighty years ago, on 26 May in Kyashal future Mordvinian poet Alexander
Malkin was born. As a child, people used to call him Sandronya.]

2.3 Author’s biography as a type of hypertext

The examples above demonstrate an acute interest in the author’s personality in the
framework of Mordvinian literary discourse of the present. This tendency resulted
in te the appearance of a new type of linguistic hypertext. Thus, the author’s
biographical summary as a type of linguistic hypertext was started to be included in
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Mordvinian literary texts’ editions at the beginning of the 21st century. Unlike an
introduction, it does not give a detailed account of the writer’s life, comprising his
childhood, adolescence, mature years, and senior years. Limited in space by no more
than two paragraphs, the biographical summary gives the reader only key points of
the author’s life (8). Consequently, the reader does not have to study a longer
introduction, searching for scattered biographical data. He has an opportunity to
imagine the author as a real person at a glimpse. Trying to figure out the function of
the biographical summary as a type of linguistic hypertext, we may state it as
identifying. Having taking it into account, the potential reader identifies the author
as a representative of some culture straight away.

Lexical analysis of the author’s biography, considered as a hypertext, has
revealed proper names to be its basic constituent element, due to their ample
quantity. In accord with this, the five most frequently used classes of proper names
are distinguished in Mordvinian author’s biography: personal names (author’s full
name), place names (villages, cities, and countries that the author is connected to in
some way), organization names (author’s workplaces and educational institutions
where he studied), and names of literary works (the titles of the author’s most
Important achievements in the literary world). The following examples illustrate this
statement adequately and clearly.

(8) a. Anexcanop Bacunvesuu Apanos uauce 1959 uenv nosbpsmo l-ye uucms
Ily6éncrkoii  pationonv Kende eenecms. 1977 uecms npsaovize Kobanenw
wxonaumo, 1983 uecms — M. B. Jlomonocog nemcs MI'Y-nv orcypranucmuxans
Gpaxyromemoumo. 1985 uecmd caezv pobomwvr «Camroy HCYPHAIOHb
peoaxyusico. Poccuanv Ilucamenenv corozonsv unen. MopOoxkussce HONObIH3E
NO33UAHb KOIMO KHueawso: «Baticenvy (1990), «Banvmay (1992), «B3maxy
(2001). Cmuxenzs coeacmwv 6eucdoHb coboprukc, Kowam auccmo Capauck,
Camapa, Cauxkm-Ilemepbype, Mockos, Xenvcuuku, bByoanewm, Tannun
owmHaCca. «Jlumepamypuas Poccusy eazemanv naypeam (2000). IOmko
wKacmo ceou 2umapaco, 1aocu mopom 3cv cmuxens? aanec (Arapov, 2006).
[Alexander Vasilyevich Arapov was born on the 1st of November, 1959, in a
village of Dubensky district. He finished school in 1977. In 1983 he entered
Moscow's Lomonosov State University, Journalism Department. In 1985 he
started working for Syatko magazine. He joined the Russian Writers’ Society.
He wrote three books of poems (in the Erzian language): Voice (1990), Window
(1992), Flapping (2001). His verses were published in Saransk, Samara, Saint-
Petersburg, Moscow, Helsinki, Budapest, and Tallinn. He received an award
from the Literaturnaya Rossiya newspaper in 2000. He played guitar very well
and could sing his verses to music.]
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b. Bonee nasmnaouamu nem ¢ Mopoosckoii iumepamype u36ecmuo umsi HO3ma
u nposauxa Mamiowkuna DPedopa Ilemposuua. Eco cmuxu u paccrkasvl
nedamarronicsa 6 JCypHaie «Moxkway u eazeme «Mokuieno npaeda», HAX00sIM
mupomtd OMKIUK Y qumameﬂeﬁ, ux ceoeo6pa3Hyi0 OPpUCUHATIBHOCMb U 6bICOKUE
xyOODf(,‘eCWZBeHHble 00CMOUHCMEda He pasz ommedaiu Kpumuku.

Dedop Mamwwkun — wenosex pabouell 3aKaiIKu, MHO20 Jiem npopabomai 8
pabouux  koanekmueax, 6 msxcenvie 1996-2003 22. Ha 3a800e
«Pe3unomexnuxkay HavanbHUKOM yexa. Eeopacc:ca%z u ouepku o 005X mpyda
— DMO JIeMONUCh Ce20O0HAWHEl OelUCMEUMENbHOCMU C ee CLONCHEUUMUMU
npooaemMamu U NOUCKOM NYMell UX peuleHusl.

Dedop Mamrwwxun mpemuti 200 pabomaem 6 pedakyuu xcypHaia « Mokway
U GHOCUM 3AMEmHbIU 6KI1A0 8 meop4ecKyro oesmelbHOCMb peéakuuu.
Tloocomosun PYKONUCb C60UX CMUX06 U pPACCKA3086. Hepeaﬂ KHUza eco
JIUMEPAmypHbuIX NPOU3BEOeHULl NPeoCmasum yumamenio e20 Mmeopyecmeo
bonee noano (Matyushkin, 2012, 249).

[Mordvinian literature has known the name of Fyodor Matyushkin for more
than fifteen years. His verses and stories are published in Moksha magazine and
Mokshen pravda newspaper. His literary works are appreciated by both readers
and critics for their unique and original nature. Fyodor Matyushkin comes from
the working class. He used to be an industrial worker at several plants and
factories. During the hard years of 1996-2003, he was appointed a
superintendent at Rezinotekhnika plant. Consequently, his stories and essays
tell about workers. His literary works make a chronicle of our reality today with
its most complex problems, and seek ways to solve them. For three years
Fyoodor Matyushkin has been on the staff of Moksha magazine. And his
contribution to the editorial activity is quite considerable. He prepared his
verses and stories for publication. This is the first book of his that will present
his literary works to the readers more completely.]

C. Muxaun Jlyxeanosuu Catieun waucy 1913 xuzonv Oexabpomov 21-ye
wicmonsa Koeviikunckail pationons FEowcka eeneca. Poowoii  eenecomsa
monagpHecs wronaca. Caoa mene con monagpuecs Capanck, I'opokuii, Mocky
owca. Muxaun Catieun yweocv pauna cépmadoma. Con HoMOACH ama
nosecmensb U a3KCoHv cOOpHuk. 1974-ye u caoa menvoenv Kuzocma auUCCMb
«asony, «Kpxxa ymkkcmpy, «Jlambe roocgh», «Cmaka nasas» pomanmousa.
Muxaun Jhyxeaunosuu Mopoosus Pecnybnukaumv 3acnyscennail, HApooOHall
nucamenwv. Con spsu Capanck ourca (Saigin, 2005).

[Mikhail Lukyanovich Saigin was born on 21 December 1913 in the village of
Yezhovka, Kovylkinsky district. He went to school in his home village. After
school he studied in Saransk, Gorky and Moscow. He started writing in his
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youth. He wrote many stories and a collection of fairy tales. Starting in 1974,
the following novels of his have been published: Hurricane; Deep Roots; Warm
Wind; Hard Happiness. Mikhail Lukyanovich was given the title of Honorary
Writer of the Mordovia Republic. At present he lives in Saransk.]

3. Conclusion

To sum up our abovementioned considerations, as well as the potential of the
examples demonstrated, we conclude that the role of linguistic hypertext in
Mordvinian literary discourse is increasingly important at present, when compared
with the situation in the 1970s and 1980s. Currently, there exist more types of
linguistic hypertext functioning actively in the framework of contemporary
Mordvinian literary production. In this connection we should point out a
considerable growth of personal information included in linguistic hypertexts.

This implies that readers are really interested in the author as a real person.
This fact reflects the anthropocentric paradigm in action, resulting in the
humanization of modern society. In our opinion this tendency in Mordvinian literary
discourse benefits the preservation of Mordvinian languages and cultural identity.
The population settlement pattern of the Mordva makes authentic literary texts a
good means of keeping in touch with Mordvinian diasporas around Russia and
abroad. Linguistic hypertexts (introductions, summaries, biographical summaries)
enhance this process by identifying the author and book in the context of the
Mordvinian world. Consequently, the reader starts seeing the author as a real-life
Mordvinian native-speaker and has an opportunity to get immersed in the Mokshan
or Erzian language even from a great distance.
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