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By contrast, in Copenhagen the home appears to have 
a rather different meaning. It is a space of relaxation, 
recreation, and privacy that allows the musicians to 
unwind and gather new energy and inspiration. This 
aspect of the home became apparent on examination 
of the musician’s photographs, which portray a 
rather secluded space away from people and urban 
turmoil. Various images show the view from inside 
the music-maker’s apartment onto their direct urban 
surroundings. This inside-outward perspective 
emphasizes the significance of the home as a safe haven 
that allows the musicians to withdraw and observe the 
hectic city life from behind the scene/seen. 

In the elicitation-interview Louise comments on the 
image she took from inside her kitchen:
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Fig. 4. Photographs depicting the view from the musicians’ apartment in Copenhagen
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That’s the view from my kitchen window. It’s just a 
very, very personal place for me, and a very impor-
tant place for me. I’ve been living in my apartment 
for nine years. It’s a nice place because in the day-
time, sun is shining and in the night time people are 
partying. I like that. So I open the window and I hear 
laughter and cars and just the city somehow in the 
background (Louise). 

For Louise, the home is less of an artist hub than a 
private, safe environment and shelter from the buzz of 
city life. Similarly, Nanna describes how her home is a 
place for relaxation and rehabilitation:

I use a lot of energy when I am out playing music, so 
when I’m coming home, it’s not that I’m dead, but it’s 
almost nothing in me. Let me be and let me relax. I 
use so much energy in my job that I have to use just 
as much time to recharge at home, shutting every-
body out so I can recharge at home (Nanna). 

The relative absence of the home on the musicians’ 
maps in Wellington creates the impression of a 
detached relationship to their domestic environment, 
which is contrasted by the frequent appearance of the 
music-maker’s home in the photographs. The images 
reveal the meaning and importance of the home as a 
community and artist hub that lends the local scene 
a certain feel and rhythmic structure. In contrast to 
the communal, public nature of domestic space in 
Wellington’s music scene, the home, for Copenhagen’s 
musicians, is considered to be a safe haven and space of 
relaxation, withdrawal, privacy, and tranquillity.   

As the analysis of the visual material illustrates, the 
use of both photography and mapping generates 
different forms of data and documentary evidence that 
move away from straightforward oral ethnography. 
This combination provides insight into the complex 
interwoven rhythmical dimensions that affect music-
making in urban spaces. These methodologies allow 
for a holistic understanding of the multiple rhythms, 
atmospheres, and affects surrounding the music-
makers in the city.

Seeing the Unseen Scene

This study considers urban spaces as polyrhythmic 
fields, composites of variegated spatialized 
rhythms. Like polyrhythms within music, a 

combination of individually simple rhythms is woven 
together to a complex whole that drives human activity 
and affects the formation of urban environments. 
In this way, cities are often known and negotiated 
through their unique rhythmical layout. They provide 
an “everyday stage for conflicts and relations” between 
social, spatial, and natural rhythms, creating a sense 
of time and affecting the individual’s sense of place 
(Aboutorabi and Wesener 62).

The analysis of photographs and maps reveal 
different people, places, objects, events, interactions, 
atmospheres, fluxes, and flows—a complex range 
of multi-scalar temporalities of social, spatial, and 
affective rhythms that in their varied ratios serve to 
bind the music-makers to their urban space. 

The use of cartographic and photographic means of 
representing these rhythmical dimensions of music 
scenes in Wellington and Copenhagen allows a careful 
attention to an affective register that is often overlooked 
in studies of music-making. A comparison between 
these cities suggests some of the ways in which places - 
from the home to the studio to the performance venue 
and points in-between - serve as affective anchors for 
the meaning that the maps associated with the scenes 
in each city. As such, mood, feeling, and a “sense of 
place,” as evoked through the visual representation of 
music-makers’ everyday life, suggest how the scenic 
aspects of the city work simultaneously to frame, 
mediate, and facilitate meaningful experiences of 
place. In going behind the scene/seen in this way, 
the combination of mapping and photo-elicitation 
makes visible the affective charge of certain places 
and captures some of the diverse spatial, social, and 
affective rhythms shaping music-making in the city. 
As a set of experimental methodologies, using maps 
and photographs makes possible a thicker description 
of the polyrhythmic environments, energies, affective 
affinities, and atmospheres surrounding the musicians 
in their everyday life in the city. These particular 
approaches allow us to account for some of the ways in 
which the personal is articulated to the social, spatial, 
material, and symbolic as part of a matrix of forces 
and feelings that shape a meaningful sort of urban 
choreography.

ROCHOW & STAHL



ISSUE 7-2, 2017  ·  140

THE SCENE AND THE UNSEEN: 
MAPPING THE (AFFECTIVE) RHYTHMS OF WELLINGTON AND COPENHAGEN

Works Cited
Aboutorabi, Mohsen, and Andreas Wesener. “Urban 
Design Research: Method and Application.” Proceedings 
of the International Conference Held at Birmingham City 
University, 3 - 4 December 2009 ; [conference Papers]. 
Birmingham: Birmingham City Univ. (BCU), 2010. Print.

Agnew, John A., John Mercer, and David Edward Sopher. 
The City in Cultural Context. Boston: Allen & Unwin, 1984. 
Print.

Anderson, Ben.”Becoming and Being Hopeful: Towards a 
Theory of Affect.” Environment and Planning D: Society and 
Space. 24.5 (2006): 733–752. Web.

Bagnoli, Anna. “Beyond the Standard Interview: The Use of 
Graphic Elicitation and Arts-Based Methods.” Qualitative 
Research. 9.5 (2009): 547–570. Print.

Bennett, Andy, and Richard A Peterson. Music Scenes: Local, 
Translocal and Virtual. Nashville: Vanderbilt University 
Press, 2004. Print.

Bergson, Henry. Matter and Memory. New York: Zone 
Books, 1988. Print.

Blum, Alan. “Comparing Cities: On the Mutual Honouring 
of Peculiarities.” Urban Enigmas. Montreal, Toronto, and the 
Problem of Comparing Cities. Ed. Johanne Sloan. Canada: 
McGill-Queens University Press, 2007. 15–51. Print.

Collier, John, and Malcolm Collier. Visual Anthropology: 
Photography as a Research Method. Albuquerque: New 
Mexico University Press, 1986. Print.

Corner, James. “The Agency of Mapping: Speculation, 
Critique and Invention.” The Map Reader. Ed. Martin 
Dodge, Rob Kitchin, and Chris Perkins. John Wiley & Sons, 
Ltd, 2011. 89–101. Print.

Cresswell, Tim, and Peter Merriman. Geographies of 
Mobilities Practices, Spaces, Subjects. Farnham, Surrey ; 
Burlington, VT: Ashgate, 2011. Print.

Croghan, Rosaleen et al. “Young People’s Constructions 
of Self: Notes on the Use and Analysis of the Photo 
Elicitation Methods.” International Journal of Social Research 
Methodology 11.4 (2008): 345–356. Web.

Deleuze, Gilles, and Felix Guattari. A Thousand Plateaus : 
Capitalism and Schizophrenia. London: Athlone Press, 1988. 
Print.

Edensor, Tim. Geographies of Rhythm: Nature, Place, 
Mobilities and Bodies. Burlington, VT: Ashgate Publishing, 
Ltd., 2012. Print.

Elden, Stewart. “Rhythmanalysis: An Introduction.” 
Rhythmanalysis: Space, Time and Everyday Life. London, 
UK: Continuum, 2004. vii–xv. Print.

Finnegan, Ruth. The Hidden Musicians: Music-Making in 
an English Town. Cambridge: Cambridge University Press, 
1989. Print.

Halseth, Greg, and Joanne Doddridge. “Children’s Cognitive 
Mapping: A Potential Tool for Neighbourhood Planning.” 
Environment and Planning B. 27.4 (2000): 565–582. Print.

Harper, Douglas. “Talking about Pictures: A Case for Photo 
Elicitation.” Visual Studies. 17.1 (2002): 13–26. Web.

Harper, Douglas, and Jon Prosser. “An Argument for 
Visual Sociology.” Image-Based Research: A Sourcebook for 
Qualitative Researchers. London: Falmer Press, 1998. 24–41. 
Print.

Hesmondhalgh, David. Why Music Matters. Chichester, 
West Sussex, UK: Wiley Blackwell, 2013. Print.

Knowles, Caroline, and Paul Sweetman. Picturing the Social 
Landscap : Visual Methods and the Sociological Imagination. 
New York, NY: Routledge, 2004. Print.

Latham, Alan, and Derek P. McCormack. “Thinking with 
Images in Non-Representational Cities: Vignettes from 
Berlin.” Area 41.3 (2009): 252–262. Print.

---. “Moving Cities: Rethinking the Materialities of Urban 
Geographies.” Progress in Human Geography. 28.6 (2004): 
701–724. Web.

Lefebvre, Henri. Rhythmanalysis: Space, Time and Everyday 
Life. Trans. Gerald Moore and Stuart Elden. 1 edition. 
London; New York: Bloomsbury Academic, 2004. Print.

Linnet, Jeppe Trolle. “Money Can’t Buy Me Hygge: Danish 
Middle-Class Consumption, Egalitarianism, and the 
Sanctity of Inner Space.” Social Analysis. 55.2 (2011): 21–44. 
Print.

Morton, Frances. “Performing Ethnography: Irish 
Traditional Music Sessions and New Methodological 
Spaces.” Social & Cultural Geography. 6.5 (2005): 661–676.
Web.

Pocock, Douglas. Charles. D. “The Contribution of Mental 
Maps in Perception Studies.” Geography 64.4 (1979): 279–
287. Print.



ISSUE 7-2, 2017  ·  141

ROCHOW & STAHL

Rose, Gillian. “On the relation between ‘visual research 
methods’ and contemporary visual culture”. The Sociological 
Review. 62.1 (2014): 24–46. Web.

---. Visual Methodologies : An Introduction to Researching 
with Visual Materials. 3rd ed. London ; Thousand Oaks, 
Calif: Sage, 2012. Print.

Scott, Clive. Street Photography: From Atget to Cartier-
Bresson. IBTauris: New York, 2007. Print.

Seamon, David. “Body-Subject, Time-Space Routines, and 
Place-Ballets.” The Human Experience of Space and Place, 
Ed. Anne Buttimer and David Seamon. London: Croom 
Helm Ltd., 1980. 148–65. Print.

Simpson, Paul. “Apprehending Everyday Rhythms: 
Rhythmanalysis, Time-Lapse Photography, and the Space-
Times of Street Performance.” Cultural Geographies. 19.4 
(2012): 423–445. Print.

Spencer, Stephen. Visual Research Methods in the Social 
Sciences: Awakening Visions. London and New York: 
Routledge, 2010. Print.

Stahl, Geoff. “Poor, But Sexy: Reflections on Berlin Scenes.” 
Poor, But Sexy: Reflections on Berlin Scenes. Ed. Geoff Stahl. 
Berlin: Peter Lang, 2014. Print.

Stewart, Kathleen. “Atmospheric Attunements.” Rubric 1 
(2010): 1–14. Print.

---. “Atmospheric Attunements”. Environment and Planning 
D: Society and Space 29 (3): (2011): 445–53. Print. 

Straw, Will. “Some Things a Scene Might Be.” Cultural 
Studies 29.3 (2014). 476-485. Print.

---. “Cultural Scenes.” Loisir et Société/Society and Leisure. 
27.2 (2004): 411–422. Print.

---. “Systems of Articulation, Logics of Change: Communities 
and Scenes in Popular Music.” Cultural Studies. 5.3 (1991): 
368–388. Print.

Trell, Elen-Maarja, and Bettina van Hoven. “Making Sense 
of Place: Exploring Creative and (inter) Active Research 
Methods with Young People.” Fennia-International Journal 
of Geography.188.1 (2010): 91–104. Print.

Wunderlich, Filipa Matos. “Symphonies of Urban Places: 
Urban Rhythms as Traces of Time in Space. A Study of 
Urban Rhythms.” Studies in Environmental Aesthetics and 
Semiotics. VI (2008): 91–111. Print.

Image Notes
Fig. 1. Maps illustrating Wellington’s dominant natural 
rhythms. 

Fig. 2. Maps illustrating the use of symbols on the 
Copenhagen drawings.

Fig. 3. Photographs illustrating the use of domestic space in 
Wellington.

Fig. 4. Photographs capturing the view from the musicians’ 
apartments in Copenhagen. 


