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By contrast, in Copenhagen the home appears to have 
a rather different meaning. It is a space of relaxation, 
recreation, and privacy that allows the musicians to 
unwind and gather new energy and inspiration. This 
aspect of the home became apparent on examination 
of the musician’s photographs, which portray a 
rather secluded space away from people and urban 
turmoil. Various images show the view from inside 
the music-maker’s apartment onto their direct urban 
surroundings. This inside-outward perspective 
emphasizes the significance of the home as a safe haven 
that allows the musicians to withdraw and observe the 
hectic city life from behind the scene/seen. 

In the elicitation-interview Louise comments on the 
image she took from inside her kitchen:
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Fig. 4. Photographs depicting the view from the musicians’ apartment in Copenhagen
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That’s the view from my kitchen window. It’s just a 
very, very personal place for me, and a very impor-
tant place for me. I’ve been living in my apartment 
for nine years. It’s a nice place because in the day-
time, sun is shining and in the night time people are 
partying. I like that. So I open the window and I hear 
laughter and cars and just the city somehow in the 
background (Louise). 

For Louise, the home is less of an artist hub than a 
private, safe environment and shelter from the buzz of 
city life. Similarly, Nanna describes how her home is a 
place for relaxation and rehabilitation:

I use a lot of energy when I am out playing music, so 
when I’m coming home, it’s not that I’m dead, but it’s 
almost nothing in me. Let me be and let me relax. I 
use so much energy in my job that I have to use just 
as much time to recharge at home, shutting every-
body out so I can recharge at home (Nanna). 

The relative absence of the home on the musicians’ 
maps in Wellington creates the impression of a 
detached relationship to their domestic environment, 
which is contrasted by the frequent appearance of the 
music-maker’s home in the photographs. The images 
reveal the meaning and importance of the home as a 
community and artist hub that lends the local scene 
a certain feel and rhythmic structure. In contrast to 
the communal, public nature of domestic space in 
Wellington’s music scene, the home, for Copenhagen’s 
musicians, is considered to be a safe haven and space of 
relaxation, withdrawal, privacy, and tranquillity.   

As the analysis of the visual material illustrates, the 
use of both photography and mapping generates 
different forms of data and documentary evidence that 
move away from straightforward oral ethnography. 
This combination provides insight into the complex 
interwoven rhythmical dimensions that affect music-
making in urban spaces. These methodologies allow 
for a holistic understanding of the multiple rhythms, 
atmospheres, and affects surrounding the music-
makers in the city.

Seeing the Unseen Scene

This study considers urban spaces as polyrhythmic 
fields, composites of variegated spatialized 
rhythms. Like polyrhythms within music, a 

combination of individually simple rhythms is woven 
together to a complex whole that drives human activity 
and affects the formation of urban environments. 
In this way, cities are often known and negotiated 
through their unique rhythmical layout. They provide 
an “everyday stage for conflicts and relations” between 
social, spatial, and natural rhythms, creating a sense 
of time and affecting the individual’s sense of place 
(Aboutorabi and Wesener 62).

The analysis of photographs and maps reveal 
different people, places, objects, events, interactions, 
atmospheres, fluxes, and flows—a complex range 
of multi-scalar temporalities of social, spatial, and 
affective rhythms that in their varied ratios serve to 
bind the music-makers to their urban space. 

The use of cartographic and photographic means of 
representing these rhythmical dimensions of music 
scenes in Wellington and Copenhagen allows a careful 
attention to an affective register that is often overlooked 
in studies of music-making. A comparison between 
these cities suggests some of the ways in which places - 
from the home to the studio to the performance venue 
and points in-between - serve as affective anchors for 
the meaning that the maps associated with the scenes 
in each city. As such, mood, feeling, and a “sense of 
place,” as evoked through the visual representation of 
music-makers’ everyday life, suggest how the scenic 
aspects of the city work simultaneously to frame, 
mediate, and facilitate meaningful experiences of 
place. In going behind the scene/seen in this way, 
the combination of mapping and photo-elicitation 
makes visible the affective charge of certain places 
and captures some of the diverse spatial, social, and 
affective rhythms shaping music-making in the city. 
As a set of experimental methodologies, using maps 
and photographs makes possible a thicker description 
of the polyrhythmic environments, energies, affective 
affinities, and atmospheres surrounding the musicians 
in their everyday life in the city. These particular 
approaches allow us to account for some of the ways in 
which the personal is articulated to the social, spatial, 
material, and symbolic as part of a matrix of forces 
and feelings that shape a meaningful sort of urban 
choreography.

ROCHOW & STAHL
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Image Notes
Fig. 1. Maps illustrating Wellington’s dominant natural 
rhythms. 

Fig. 2. Maps illustrating the use of symbols on the 
Copenhagen drawings.

Fig. 3. Photographs illustrating the use of domestic space in 
Wellington.

Fig. 4. Photographs capturing the view from the musicians’ 
apartments in Copenhagen. 


