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Abstract

The question of conjoined artistic- and phenomenological research practice is
explored through two realizations of a drawing-based practice, complemented with a
language-based practice that includes transcriptions of a spoken monologue while and
about drawing. Through adapting the sense that the monologue’s addressee is an
apparently other person, and narrating this situation, the author expresses through the
article that the experiential process of drawing is automatically phenomenological. In
turn, the article is a presentation of how phenomenological reflection is implicit in the
practice. The artist- referenced in the article is termed the artist-author, declared as
such to the reader, and is thereafter suggested as split into an apparently more
reflexively inclined artist and a more reflectively inclined author/interlocutor. The
hypothesis that both artistic- and phenomenological research can manifest as a single
practice is embedded in the article’s manner of presentation, the reader of which is
almost in the same interlocutory position as the author-, of the artist-author, in being
able to notice this. The article’s actual author, however, refers to himself as a
homunculus, in effect the hyphen of artist-author, that enables him to detach
sufficiently from what can be read and seen to format the article in such terms as
enable the reader to critically reflect on its hypothesis. The role of the camera itself,
considered as a metaphor for interaction between the reflexive event and its
subsequent language-based reflection, is also acknowledged, especially in the context
of the artist-’s referencing in the drawing and in his speech how the camera both aids
and obfuscates the process, and linking this to theory. The transcript conveys spoken
enunciation, especially through its grammatically formatted disfluency and extended
pauses, and the author’s personal declaration and observation of himself — reminding
the reader that the article’s content is after all about its narrator — is italicized.
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How to navigate the article: This article is comprised of three interrelated parts:
PART 1 - the document that you are reading now which presents the abstract and
serves as a guide to the structure of the overall article; PART 2 - formatted as an
“exposition” on the Research Catalogue (RC), an online platform for publishing
artistic research, comprising two video recordings that are essential to understanding
the author’s approach to artistic- and phenomenological research; PART 3 — a text
which synthesizes sections of voice-recording transcripts from edited video
recordings of the process of making two separate drawings.

You are invited to engage first with PART 2 following this link below:
https://www.researchcatalogue.net/view/1671103/1671104
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PART 3 of the article is then accessed via a further link found in the Research
Catalogue (RC) exposition.



